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Composer’s Notes

This piece is a musical representation of the communication between two
individuals. In “Dialogue,” the tone shifts frequently as two speakers play
off each other’s words. At the end, a consensus has been reached; the
opening melody is played in the parallel major key, signifying the
culmination of ideas. In the two subsequent monologues, each speaker has
the chance to iterate a unified idea in a prepared monologue that elaborates
on a single theme for the whole movement.
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